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Abstract 
This study aims at determining the effects of training on the musical acclaim on the student classroom teachers’ preference over 
music types.The data of the study were collected through pre-and post-test in order to identify the potential effects of the course. 
The implementation of the study lasted for seven weeks.However, post-test results showed that the preference over other music 
types increased at different levels. The findings obtained in the study are analysed through descriptive statistics including 
frequency and percentages. Pre-test results indicated that the majority of the participants prefer to listen to Turkish folk music.  
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1. Introduction 
Music education is an educational process in which individuals acquire and improve their knowledge, skills or 
attitudes through music. However, music education should also offer individuals to gain an awareness about the type 
of music they listen to based on their interest and personal taste. Such an awareness leads to the need to choose a 
music types. It is another gain for the individuals receiving music education.  
Uçan (1997) regards the acclaim training under music education like other components of music education sucas 
playing-singing (Uçan, 1997: 15). Kalender (2001) also states that formal music education should improve the 
students’ music taste, introduce them the types of music and distinguished musical examples and make them 
familiar with them (Kalender, 2001: 156). In this way, students can make informed choices over the types of music 
through musical awareness regarding how to listen to music and improved musical knowledge and perceptions.   
It is thought that training on the musical acclaim is a factor affecting the individuals’ preference over music 
types. 
This study aims at determining the effects of training on the musical acclaim on the student classroom teachers’ 
preference over music types 
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2. Method 
The study was carried out during the fall semester of 2012-2013 academic year. The participants of the study are 
50 second-grade undergraduate students attending to the classroom (population 57) teaching department of the 
Faculty of Educational sciences at Gaziosmanpaşa University. The data of the study were collected through pre-and 
post-test in order to identify the potential effects of the course. The implementation of the study lasted for seven 
weeks. In the first week of the study, the music preferences of the  participants were identified. In the last week, the 
same analysis was repeated. The findings obtained in the study are analysed through descriptive statistics including 
frequency and percentages. 
he order of the music types of Turkish pop, international pop, rock-metal, authentic, rap, arabesque and jazz was 
based on date. Classical music was organized based on the peirods.  Turkish folk music was organized based on 
regions and Turkish classical music and religious music based on tunes.  Then, these types of music were randomly 
assigned. 
For the acclaim training, eleven major types were identified. Each participants listened to the types of music for 
22 minutes, 2 minutes for each.  During this process, only audio devices were used, since visual tools may have 
effects on the participants’ acclaim level. After listening to each music type, the participants were informed about 
the music type they had listened to for one minute. After the completion of the process, a discussion about the 
related types of music for ten minutes.  
The songs used in the study are given in the following Table including the names of the performers or singers.  
 
Table 1. Singers and songs 
 
 1.week 2.week 3.week 4.week 5.week 6.week 7.week 
Turkish  Pop İlham Gencer - 
Bak Bir Varmış 
Bir Yokmuş 
Ajda Pekkan - 
Sensiz Yıllarda 
 
Sezen Aksu - 
Tükeneceğiz  
Tarkan- Asla 
Vazgeçmem 
Demet Akalın-
Afedersin 
Ziynet Sali – Rüya Ozan Çolakoğlu 
Feat. Gülşen - 
Seyre Dursun Aşk 
 
International Pop The Twist - 
Chubby Checker 
Joe Cocker - 
Cry Me A River 
Michael 
Jackson - Bad 
 
Madonna - 
Vogue 
 
 Aaliyah - Try 
Again 
 
 Katy Perry - 
Firework 
 
Rihanna -Where 
Have You Been 
Turkish Folk Şemsiyemin Ucu 
Kare-Süleyman 
Çakal-Trakya 
Askaros Deresi-
Anonim 
Karadeniz 
Zülüf- Anonim 
İç anadolu 
Harmandalı 
Zeybeği- 
Anonim-Ege 
Bulgar Dağında 
Yatarım-Der. 
Mustafa 
Günaydın-
D.Anadolu 
Şu Dağlar Tepe 
Tepe-Anonim-
Teke yöresi 
 
Bu dağda ceylan 
gezer-Anonim- 
Kafkas  
Classical A. Corelli 
Concerto Grosso 
Op.6-No.8 in G 
minor-Vivace 
Mozart 
Symphony  40 
İn G Minor, K 
550 - 1. Molto 
Allegro 
Beethoven 
piano Sonata 
no:14-Adagio 
Sostenuto 
Johannes 
Brahms - 
Hungarian 
Dance No. 5 
 
Dvorak - New 
World Symphony 
- Part One: 4th 
Movement, 
 
G. Gershwin - 
Rhapsody in Blue 
 
Erik Satie - 
Gymnopédie No.1 
 
Rock-Metal I Can't Get No 
Satisfaction - 
Rolling Stones 
Hotel 
California - The 
Eagles 
Pink Floyd- 
Another Brick 
in the wall Song 
Metallica - 
Enter Sandman 
 
The White 
Stripes - Girl You 
Have No Faith In 
Medicine 
 
As I Lay 
Dying "Parallels"-
Metal 
 
The Black Keys - 
Gold on the 
Ceiling 
 
Authentic Ahmet Kaya 
Agladıkca 
 
Ezginin 
Gunlugu -Rüya 
 
Grup kızılırmak 
Ah sensiz 
 
Onur Akın - 
Geceyi Sana 
Yazdim 
 
Leman sam-
anladımki hiç 
kimse sen değil 
 
Selda Bağcan 
Ugurlar olsun  
Zülfü Livaneli-
Karlı Kayın 
Ormanı 
Turkish Classical Kemal ŞakirYakar-
Ferit Sıdal-
Gözlerin bir içim 
su 
Selami Şahin- 
Alışmak 
Sevmekten 
Daha Zor 
Geliyor 
Teoman Alpay-
At kadehi 
Elinden 
Hüseyin Çolak-
Semahat 
Özdenses-Her 
Mevsim 
İçimden Gelir 
Geçersin 
 
Teoman Alpay-
Sevmekten Kim 
Usanır 
Zekai Tunca-Gülü 
Susuz Seni Aşksız 
Bırakmam 
 
Müziği Şimdi 
Uzaklardasın-Zeki 
Müren 
 
 
1.week 2.week 3.week 4.week 5.week 6.week 7.week 
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Rap 
MC Hammer -U 
Can’t Touch This 
Dr. Dre-Nuthin 
But A "G" 
Thang   
Cartel - 
Karakan, Ercı-
E , Crıme Da 
Posse 
Diddy - Dirty 
Money 
 
Jay Z Offıcıal-Run 
This Town 
Eminem - Not 
Afraid 
 Ceza- Kim Bilir 
Arabesque Orhan Gencebay-
Dil Yarası 
Ferdi Tayfur-
Huzurum 
Kalmadı 
Sibel Can-
Kader 
Haktan Ünsal - 
Bekleme Artik 
Kibariye - 
Konuşsana Bir 
Tanem 
İbrahim Tatlıses- 
Yanlızım 
Dostlarım 
Ebru Gündeş-
Kaçak-Bülent 
Özdemir 
Religious  Güzel aşık 
cevrimizi 
çekemezsin 
(Hüseyin Sebilci) 
 
 
Nice bir 
uyursun 
Bi mekanım bu 
cihanda 
(Cinuçen 
Tanrıkorur) 
Sevdim seni 
mabuduma 
canan diye 
sevdim (Harun 
Baba) 
Şu benim 
divanegönlüm 
(Hüseyin Sebilci) 
- Uyan ey 
gözlerim gafletten 
uyan (Ali Ufki 
Bey) 
Sordum Sarı 
Çiçeğe-Güfte: 
Yûnûs Emre, 
Beste: Tâhir 
Karagöz 
Jazz Take Five – Dave 
Brubeck 
Frank Sinatra- 
My Way  
Michael Bublé - 
Feeling Good 
Michel Camilo- 
Blue Bossa 
 
Marcus Miller - 
Power 
 
Herbie Hancock- 
Maiden Voyage 
Sunday - Kerem 
Gorsev 
 
3. Findings 
Table 2. 
 pre         post  
 n %                       n         % 
Turkish folk 16 32 Turkish pop 9 18 
Turkish pop 11 22 International pop  9 18 
International pop  6 12 jazz  6 12 
authentic 4 8 Turkish folk 6 12 
rap  4 8 rock-metal 5 10 
rock-metal 3 6 rap 4 8 
Turkish classical 2 4 authentic 3 6 
arabesque 1 2 classical 3 6 
classical  1 2 Turkish classical 3 6 
Jazz 1 2 arabesque  1 2 
religious 1 2 religious 1 2 
Total 50 100,0 Total 50 100,0 
 
Pre-test results indicated that the majority of the participants prefer to listen to Turkish folk music. However, 
post-test results showed that the preference over other music types increased at different levels.  
Before the implementation, it was found that the participants mostly preferred tolisten to Turkish folk music. It 
was followed by Turkish and international pop music types. The other music types preferred were as follows: 
authentic, rap, rock-metal, Turkish classical, arabesque, classical, jazz and religious.  
After the study the participants’ preferrence over the usic types was again determined. It was found that their 
preferrence over the types of music becae much homogeneous.  Furthermore, the rank of the preferred music types 
was found to change as follows: Turkish pop, jazz, Turkish folk, rock-metal, rap, authentic, classical, Turkish 
classical, arabesque and religious. 
 
4. Conclusion and discussion 
 
Beside these, the findings of the study suggest that individuals’ knowledge about different music types seems to 
affect their preference over different music types.  
Related research (Kalender, 2001; Korkmaz F. et al. 2005;  Güleryüz and Gençdoğan, 2006; Erdal, 2009; Cengiz, 
2011; Bulut and Altay, 2012; Ekinci et al., 2012; Erdal and Ok, 2012; İstanbullu and Göher, 2012; Umuzdaş, 2012). 
Suggests that there are many factors affecting the individuals’ preference over the types of music.  
During the pre-test period, it was found that those participants who do not have enough information about the 
types of music prefer to listen to the music types easily available in the environment. It may be an outcome of the 
regional and familial characteristics, but the media may also have a function in this regard. Acclaim training in 
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music taught the participants to make choices over the music types through informing them about the types of 
music.  
As stated by Kalender (2001:155) in order to make informed choices over the types of music, individuals should 
listen to different types of music and know how to listen to music.  In turn, it requires to know which music 
instrument produce which melody, follow it and have information about the composers’ intention in producing the 
melody.  
It can be argued that discussing the types of music through different examples improves the individuals’ 
information about the types of music and their components and makes them to prefer to listen to unfamiliar music 
types.  
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